-Brian, you come from Perth. Please tell us a bit of how did you see the music scene there when you got into this world.

I came into rock’n’roll really as a reaction to failing my music entrance exam to high school at age 12. My four brothers and sisters before me all studied classical instruments at school to a very high level. It’s probably because of this I had a chip on my shoulder and seemed to enjoy occasionally taunting the classical music students there. I guess that influenced and shaped my attitude about how I was going to be involved in music under my own terms, because it never occurred to me that I would not be involved in music, having grown up with it so closely in the family. As a sixteen year old I remember I used to pinch my dads car keys out of his trousers at the end of his bed while he and mum were sleeping. Then I’d sneak out of the house, roll start the car down the driveway and go to a Spanish night club called Hernandos Hideaway, get home for 3 or 4am, slip the keys back into dads pants and go to sleep for school next morning. You could get in underage pretty easily and bands like The Victims, The Cheap and Nasties, The Mannikins and The Scientists would be playing on a Wed or Thurs night. 

-When was it?

Around 1978

-Which were your first bands?

 By the time I was sixteen I’d formed a punk rock band called The Private Parts.  I played lead guitar and the singer played bass. We had a thirteen year old on the drums; his fifteen-year-old brother on rhythm guitar and their father was our manager. We didn’t ever record anything, typical song titles were “Kill your Parents” and “I wanna commit adultery” so as you can imagine it was a particularly juvenile band.

We once played an end of year under 15 football club function and upon hearing the chorus to “Kill your Parents” a bunch of the fathers present pulled down our PA system unplugged us and roughed us up. We were kicked out, chased out really….

After that other bands I played in were “Avoid Upholstery” and “Funkaklumpen”, both of which are really terrible names, even now. I was trying out the art rock thing for myself in those bands. 

-Is Perth really as nasty as we all are told?

Perth really is one of the most isolated cities in the world so as you might expect, it has a side to it that can be dark for such an overtly boring, tidy and clean suburban feeling city. Also, it can be extremely hot and dry for long periods of time and I think this drives some people to become slightly crazed. It also had a large influx of mostly British migrants and their kids who were by then into the punk look, the skinhead racist thing or were mods. A lot of them weren’t very happy about being transplanted to a hot, dry, isolated boring little city on the other side of the world. They formed gangs and fought pitch battles with each other, the local kids and the American sailors who visited in the thousands on shore leave, filling the pubs and clubs.

The violence was often unprovoked and based simply on anger, frustration and boredom, yeah so it could be a little dangerous to see a band around then. 

-You have been playing by Kim Salmon since very long ago. You were with him in KIM SALMON AND THE SURREALISTS and in THE BEASTS OF BOURBON. How did you meet each other?

I used to see Kim playing when I was still quite young as I mentioned. Over the years after that I got to know him personally. He, Tony Pola and I once drove across Aust (Perth to Sydney) when Kim was re-locating the Scientists there. Tony and I just wanted to get the hell out of Perth at the same time so we shared the 72-hour drive. A few years after that I ended up living in London for a year and would occasionally catch up with Kim who by then was already living in London. I think it was around 1987 when the Scientists had split over there and he returned to Perth. I was also back in Perth when he wanted to form a new band called the Surrealists so he asked me to play bass, which I hadn’t really played at that point. I remember him saying that he liked the contempt with which I played my guitar and I guess that’s what stuck with him about me. I was already playing with Tony Pola on drums in a band and he was an obvious choice to complete the line-up. As it turned out I didn’t play guitar again until I recorded with “The Voyeurs” in 2001.

-Do you both still play together?

No, not since I quit the Surrealists years and years ago.

-It is said that THE BEASTS OF BOURBON are still together and that you’re still playing there. Can you please give us an update of how that band is doing now? What’s the line up? What projects do you have?
The Beasts did their first shows for about six years about 16 months ago. We first played a couple of nights at the Tote Hotel in Melbourne then a few months after that played a couple more pub shows and then played the Homebake Festival in Sydney. 

-It is said that you suffered a very hard accident during last year but that you are recovering well. Can you please tell us about what happened and how your evolution has been since then?

In mid-Feb 2004, just before the end of the Beasts of Bourbon tour I had a weekend free so I went to a friend’s birthday party at a beach house. I fell backwards off the first floor balcony and smashed my backbone and damaged my spinal chord, punctured a lung and cracked a lot of ribs. I had an operation called a spinal fusion, where they screwe titanium rods into either side of my broken back and now and forever, that’s what holds me together. I was paralysed from the waist down and was told I’d probably never walk again. I needed to buy a wheelchair so my musician friends organised a benefit gig for me in July 2004. By then I was recovering remarkably well, to the point that I could stand on my feet again, even though I couldn’t feel my feet or legs. I suppose I could be accused of showing off but it occurred to me that I should play at the benefit gig myself so I organised that the Beasts would play there too. I managed to stay upright for six songs before I collapsed to the floor on my ass. Tex and Charlie played out the song with me on the floor and that was the end, the last performance from that band to this point. There are photos from the night on my Website http://www.briansway.com/
-In 1999 you took part in Rowland S. Howard’s "Teenage Snuff Film" album with Mick Harvey, as well. This is a fantastic record. Did you keep on cooperating? Do you keep in touch with him? Do you have any projects with him now?

 I run into Rowland occasionally on the street. I had been doing gigs with him up until my accident, but have not since then. I have also been very involved in writing my own songs and putting my own band together the last two years or so. I have no plans with him for the future but I would definitely record with him again. 

You have cooperated as well in some of the Spencer P. Jones solo records. Are you part of his band or just an eventual co-operator for fun?

I played bass on “Rumour of Death” and the “Last Gasp” albums and in Spencers band for a couple of years. The band started life as a three piece - me, Spencer and Timmy Jack Ray on drums (Powder Monkeys). It ended up as a 13-piece band with a brass section, 2 piano players and three guitarists so it was quite crowded on stage at times. The band had a big sound and I loved being part of the power behind it but I haven’t played in his bands for years now.
-You have just released your first solo project away from any other thing you have done in the past. THE VOYEURS. This record was done in 2001. How did it come that you release it now?

It’s don’t actually consider The Voyeurs Album as “my” solo album. I conceived the idea of the band and chose the players but it was deliberately written and recorded as a group effort. It was recorded in 2001 and for the six months after that I was in the studio with Lobby Lloyd mixing and producing the album. The other members have all been busy on other projects since the actual recording so I didn’t really have a band to promote an album, even if it was released, so it sat in my house. Not forgotten, kinda stored like a good red wine should be, matured in the cellar. I eventually put the songs on my briansway.com Website, to get some feedback really. One day this guy called Juan Iturrarte from Spain (who has the “Bang Records” label) contacted me about releasing the material. He loved the music and I wanted it released so we made an agreement to do a nice quality limited pressing.  
-In this record some of your band mates are playing now in THE DEVASTATIONS. Do you plan to put THE VOYEURS together again? –

 If Tom Carlyon and Conrad Standish from The Devastations stop somewhere long enough and they are into it I see no reason why we shouldn’t do some European shows later in the year.

-In this record, this is the first time we hear you sing and play guitar instead of bass. How did you feel to get into that change?

It felt like I was 25 years old again because that’s the last time I’d played guitar. I had a lot of help from Lobby Lloyd who kind of mentored my playing; I needed it because I was pretty damn rusty. I had also been playing the bass for many years and I wanted to challenge my musicianship with the swap and to cut my own style with the six string.  

-What other projects do you have in the present and near future?

I have recorded a solo album called “Lemon Lime & Bitter”. This album will also be released through “Bang Records” later in the year. I have been doing solo acoustic gigs around Australia and plan to continue that. So by hook or by crook I’m going to play Spain. Also, a Beasts of Bourbon gig in Spain might be possible, so I have my options to consider………

